Horn Concentration – MUSA 2321
Fall 2014

Fine Arts Center

Meeting Times: TBA

Instructor: Dr. Joseph D. Johnson

Office Location: FAC – A4

Email: jojohnson1@gru.edu
Phone: Cell – 706-449-1206 (Call or Text)

Office Hours: By Appointment

Course Description
This course is designed to aid those students who are eager to master the horn. It is meant to help horn players become better musicians, and objectives/expectations are tailored depending on whether students wish to become performers, teachers, or both.
Course Objectives
Each student is different; therefore, most course objectives will be decided based on each student’s individual set of skills. However, there are a few blanket objectives that each student will be expected to meet by the end of the Sophomore year. These objectives are as follows:
-The student shall be able to perform all 12 major scales, using two or more octaves.

-The student shall be able to perform all 12 natural minor scales, using two or more octaves.

-The student shall be competent in performing E, Eb, D, and G transpositions.

-The student shall have successfully passed off at least 10-15 major orchestral excerpts.

-The student shall have performed 2-3 major works for horn in a performance setting:

Jury or Recital Lab.

Pre-Requisites
To enroll in this course, one must be a declared music major and have successfully completed MUSA 1322.
Expectations:
You are expected to come to every lesson on time and warmed up, so please try to schedule your lesson at a day and time where this can be accomplished. In order to cancel a lesson, you must contact me at least 24 hours prior to your scheduled time. I understand that situations and sicknesses do not occur according to a set timetable, but it is ultimately my decision as to whether or not an excuse is acceptable. Lessons missed due to extenuating circumstances will be rescheduled, but it will be up to you to schedule the make-up lesson. You may miss one lesson per semester that will not count against you; however, you are still required to notify me a day prior to the lesson you choose to miss. Also, you must attend the required brass performances listed on the GRU Horn Studio Calendar. It is your responsibility to make sure that I see you at these events, and if I am unable to attend certain concerts myself, a person in the studio will be assigned to take attendance for me. If you are unable to attend a performance due to satisfactory reasons, you will be excused, but remember that it is your responsibility to tell me in advance. Absence from these performances will affect your final grade for the semester.
Text & Resources
Required Materials

-A workable horn

-Tuner/Metronome

-Oils and Lubricants

-Set of small screwdrivers for maintenance emergencies
Required Texts for Reading

-Philip Farkas: The Art of French Horn Playing (required)

-Doug Hill: Collected Thoughts on Teaching and Learning, Creativity, and Horn

Performance (suggested)

-Barry Tuckwell: Horn (suggested)

-Eli Epstein: Horn Playing from the Inside Out (suggested)
Required Etude Books

-Getchell: First Practical Studies (to be used for transpositions)

-Kopprasch: Sixty Selected Studies, Books 1 & 2
-Labar, Arthur: Horn Player’s Audition Handbook
-Maxime-Alphonse: Deux cents Etudes Nouvelles Melodiques et Progressives pour Cor,  

Vols. 1-6
Suggested Drill Books

-Hill, Douglas: Warm-ups and Maintenance Sessions for the Horn Player
-Caruso, Carmine: Musical Calisthenics for Brass
-Singer: Embouchure Building for French Horn
Suggested Etude Books

-Bach, J.S.: Cello Suites transcribed for Horn (Wendell Hoss edition)

-Concone: 32 Lyrical Studies for Horn (arr. Corbin Wagner)

-Faust: Interval Etudes for Horn

-Gallay: 40 Preludes for Horn
-Gallay: Douze Etudes pour Second Cor
-Kling: 40 Characteristic Etudes for French Horn
-Kopprasch: Kopprasch Down Under (arr. Corbin Wagner)

-McCoy: 46 Progressive Etudes for Low Horn
-Meuller: 34 Studies, Vols. 1 & 2
-Pottag, ed.: Preparatory Melodies to Solo Work for French Horn
-Rochut: Melodious Etudes for Trombone, Book 1

-Shoemaker: Legato Etudes for French Horn

*Etudes and Orchestral Excerpts will be assigned weekly! 

*All members of the studio will be required to be a member of the International Horn Society. This is an important organization, and we need to support it.
Practice Log
As a member of this studio, you will be required to keep a practice log. These logs can be kept in a spiral notebook or a three-ring binder and need not be formal. The main goal is for you to keep track of what you practice, for how long, and for what purpose. Feel free to write down your thoughts concerning certain assignments or exercises, but please do try to keep all comments positive or at least constructive in nature. At the conclusion of each lesson, I will write the week’s assignments in your practice log, so remember to bring it with you to your lesson. I will collect them once at mid-term, and then again at the end of term in order to give a final grade. You may not understand the benefits of this right away, but in the long run this will help you to be more organized and productive during practice sessions. This is also a great way to keep track of specific exercises and etudes that you may want to revisit. 
Jury Pieces
All students must submit a list of five possible jury pieces to me by Noon, September 5, 2014. This list should contain at least one piece written after 1950, as well as one piece for unaccompanied horn. I will choose a piece from the list, and you will have at least a photocopy of the work by the following Friday, September 12, 2014. Along with preparing the piece for your jury, I will also require you to write a paper about your piece. It need only be one page in length, double-spaced and MLA format, and should contain information about the composer, theoretical information concerning the music, who it was written for, who premiered it, etc. These papers are due no later than Noon, October 17, 2014. They may be emailed or given to me directly.

Grading
Weekly Lessons


50%
Weekly Listening Assignment
10%
Studio Class Attendance

10%

Jury Paper



10%

Concert Attendance


10%

Jury Performance


10%

Any assignment that is turned in on-time will receive an “A,” provided that the work is satisfactory. Yes, I will read everything. Each concert attended will count as an “A” as well. Jury grades will be an average of the recorded grades submitted by attending faculty members. Lessons will be graded as follows:

“A” – Well-prepared, all assigned materials have been practiced and significant progress has been made since the previous meeting.

“B” – Prepared, yet not all weekly assignments have been practiced sufficiently, meaning that marginal progress has been made.

“C” – A few assignments have been prepared, but the student failed to even play through all assigned materials…little or no progress is evident.

“D” and below – This will be rewarded with a supervised practice session led by yours truly…this will not be fun. The grade is basically a 0.

I can tell if you have practiced and worked diligently outside of lessons, and your grades will reflect accordingly.
Academic Honor
Please remember that plagiarism is a serious offence. There are not many written assignments for this course, but please do not forget that the Academic Honor Code applies to all courses. If you have any questions as to whether some action would be acceptable under the Honor Code, please speak to me.
Student Needs
Students with disabilities enrolled in this course and who may need disability-related classroom accommodations are encouraged to make an appointment to see me before the end of the second week of the term. All discussions will remain confidential, although the Student Accessibility Services office may be consulted to discuss appropriate implementation of any accommodation requested.

Tentative Course Schedule
Please remember to upload your schedule to the GRU Horn Studio Calendar via the Google Calendar app by the end of the first week of classes, Aug 22. All lesson times, assignments, and important dates will be listed using this tool.
